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  一、家班不必为票房收入煞费苦心，可以一心一意地在艺术上下功夫，创作环境比较  
  宽松、自由；  
  二，家班教师的待遇一般比较丰厚，潘宗洛《潘中丞文集》卷四《家训·声色第九》  
  云：“顷见家中教梨园子弟者，聘一师父每岁百余金。”表现晚明社会生活的《醒世姻缘》描
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On Reality Significance and Historic Experience about Family Opera Troupe 
 in Ming and Qing Dynasties (Chinese Department,Xiamen University, 
xiamen 361005, China) [Abstract]In Ming and Qing Dynasties, family 
 opera troupe was mostly engaged in Kunqu and acquired highachievements. 
It not only greatly promoted  progress with Kunqu ,but also perfected  
the art of traditional opera on stage.The successful experiences of family 
 opera troupe are mainly threepoints:First,it concentrated the superexcellent  
talents from literature and art fields then and there.The owner who had  
experienced tutors and qualified private actors was versatile.All the skilled 
talents from various social classes constituted a responsible and harmonious  
art society.Second,the owner regarded the opera as his interest instead of  
means to survive and provided suitablecircumstance for creation.Third,  
unremitting to pursue the paramount realm of the art.We can infer from 
 the above experiences that we should build up professional efficient  
and qualified groups to protect Kunqu.We should also strengthen the audiences’
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